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1. Polderland of Love and Fire, Daniel Libeskind 1997
2. Cathedral of trees, Marinus Boezem 1996
3. Earth See, Piet Slegers 1982
4. Exposure, Antony Gormley 2010
5. Sea Level, Richard Serra 1996
6. Observatory, Robert Morris 1977
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“God created the earth, but the Dutch created The
Netherlands” is a popular expression abroad. This saying
is pretty accurate when it comes to the Flevopolders, the
biggest artificial islands in the world. It is then completely
justified that one of the most famous collections of Land
Art-pieces are located in this county.
Land Art is an art movement that made its debut in the
United States in the 60s and 70s. The Netherlands was
almost immediately introduced to Land Art through
exhibitions such as ‘Op Losse Schroeven’ (1969) in the
Stedelijk Museum in Amsterdam and ‘Sonsbeek Buiten de
Perken’ (1971) in Arnhem. In the early 70s people started
creating pieces of Land Art in the artificial landscape of the
Flevopolder. The fact that Land Art took off in this area is
not surprising, and today it is home to 6 works of art from
internationally renowned artists
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Het Zwarte Meer
The seventh piece of Land Art is designed for Zwarte Meer, between the new landscape of the Noordoorstpolder and
the old landscape of North-East Overijssel.
An important part of Zwarte Meer is a protected area. For example, the uninhabited Vogeleiland, located in the middle
of the lake, is an oasis for rare species of birds. In the old water reed, growing alongside the eastern shores, several pairs
of the rare great reed warbler breed.
During the designing of PIER+HORIZON nature policy, water safety, fishing and the shipping industry were all taken into
consideration.
The project is inspired by the cultural history of the Zuiderzee and the Noordoostpolder and the hidden stories in this
landscape. Besides that, it should be able to uphold the tradition of Land Art in Flevoland and Land Art in general.

Balgstuw

The vastness of Zwarte Meer is impressive. At its broadest point it measures 2,5 kilometres with a length of 7,5 kilometres. Wherever you are along
the shores of Zwarte Meer, the other side always aligns with the horizon.
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The seventh piece of Land Art for the Flevopolders
The county Flevoland decided in 2012 to add to its collection of Land Art. All of the
pieces so far are situated in Eastern- or Southern Flevoland and this seventh piece is to be
located in the Noordoostpolder (‘North-East polder’).

SOURCES
Feasible landscape...,
During his walks, geographer Walter Christaller discovered that the distances between, for example, an inn and the next
village or city was consistently about one hour. On the basis of this observation he developed the Central Places Model
in 1933 and the design of the Noordoostpolder was inspired by this. Emmeloord is the central place in the heart of the
polder and villages are scattered around it at about an hour cycling distance to each other and Emmeloord. This makes
the polder look like a geometric polygon in the Ijsselmeer. The subdivision of the polder is a strict grid of plots that vary
from 12 to 48 ha.
Feasible society…?
Historian and journalist Eva Vriend grew up in the polder and has recently, in her book ‘Het Nieuwe Land’, explored the
demographic planning of the Flevopolders. In her stories we see a deep-seated belief in the ideal of a feasible society, an
ideal that was very much alive in the 20th century. Today, the world looks completely different from the world 60 years
ago and a third generation of residents lives in the Noordoostpolder. These people are part of a society in development.

Subdivision map Noordoostpolder; by C. van Eesteren 1948

Central Places Model

Noordoostpolder, photograph; Siebe Swart

Old traces in a new landscape
It may sound quirky, but when the first residents settled in the south-east of the Noordoostpolder in the village of
Kraggenburg in 1949, Kraggenburg already existed for about a 100 years! In December 1848, Hendrik Willem Winkel
and his wife and children settled down in the Lichtwachterswoning on the artificially created island near the airport of
Kraggenburg. The house was located at the end of a 6 kilometres long check dam, meant to lead ships to Genemuiden
and to prevent silting at the mouth of Zwarte Meer.
Jetties and coastal defences are regularly strengthened and reinforced with fascine mattresses, big plaited mats of
brushwood and wicker. Fascine mattresses are weighted with rocks and basalt and thus immersed. Near Kraggenburg, a
cheaper solution was found, the so-called ‘kraggen’. Kraggen are floating strips of entangled reed and water plants, also
known as quacking fen. Quacking fen is a common occurrence in north-east Overijssel. The kraggen were loosened into
strips of 2 meters wide and 15 meters long and transported in the direction of the check dam and the lighthouse to be
immersed and used as foundation

The jetty connects the lighthouse Oud Kraggenburg to Zwarte Meer

Strips of ‘kraggen’

FRAMEWORKS
Art history
In the 19th century, the German Romanticist Caspar David Friedrich tried to capture the overwhelming experiences with
nature in his paintings. In ‘Mondaufgang über dem Meer’ from 1821, we watch the rising of the moon through the figures
in the foreground. The men took their chances and hopped from stone to stone into the surf. This coinciding of a deeply
experienced beauty with a hint of danger is what Hans Den Hartog Jager describes as ‘The Sublime’ in his book ‘Het
Sublieme’.
Today, the people working in land art owe much to the pioneers of Land Art. Looking for Land Art on the internet, we
almost immediately come across the work ‘Spiral Jetty’ by Robert Smithson from 1971. This spiral jetty has grown to
become an icon in American Land Art.

Topography
Projecting the historical map of the Zuiderzee on the topography of Zwarte Meer, it is striking to see that the line
of the jetty still cuts through the subdivision of the Noordoostpolder. Lighthouse Oud Kraggenburg forms the end
of this line and is now situated on a mound in the lower polder landscape. The space between the Zwartemeerweg
and the Zwartemeerdijk is a long and straight concrete path. At the end of this path we can see a small island located
approximately 600 metres from the dyke. At normal water levels, we can still see part of the old jetty.

The line of the former check dam obviously diverges from the subdivision on the polder.

Exactly a 100 years ago, Piet Mondriaan made a series of studies and paintings with the title ‘Pier and Ocean’. The works
show an abstraction of a pole head perpendicular to the surf and reaching for the horizon. The images are made of
vertical and horizontal stripes, something that later would be so characteristic of Mondriaan’s work, you can feel the
painter looking for a dynamic stability.
Mondaufgang über dem Meer, Caspar David Friedrich, 1821

Spiral Jetty, Robert Smithson, 1971

‘Pier and Ocean 5, Piet Mondriaan,1914

A remainder of the jetty is often visible from the dyke.

Wind as a guiding theme
One of the given frameworks for the assignment of the seventh piece of land art was the theme ‘wind’. The direction of
the wind is a determining factor for the weather in The Netherlands. Storms come from the west, south-west or northwest. Cold winter weather comes from the east or north-east, and warm summer days usually blow in from the south or
south-east. The wind will always play a major part over the flat surface of the Noordoostpolder and the open water of
Zwarte Meer.
A north-eastern wind pushes the water of the Ijsselmeer in the direction of Ketelmeer and Zwarte Meer and causes
the water levels around the measuring point near Kadoelersluis to sometimes reach a meter above NAP. Since 2002, a
bellow weir near Ramspol closes off Ketelmeer in these situations and prevents the water from rising further. Normally,
the water levels in Zwarte Meer are between 0,20 and 0,40 below NAP, but with continuous eastern winds the water
levels can drop until 0,60 below NAP. This causes the water in this part of Zwarte Meer to become very shallow.

High tide unti 95 cm above NAP during a northwestern storm in january of 2012.
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Extreme low tide until 65 cm beneath NAP after a dry and warm summer in 2003.
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Nature values
Natuurmonumenten has a leasehold on a big part of Zwarte Meer, it is a Natura 2000 area and is a part
of the Ecological Mainstructure: various species of birds have made it their habitat and it is the county’s and
Natuurmonumenten’s job to manage and organise the landscape in such a way that birds like the Great Reed Warbler,
the Bittern, and the Purple Heron can find their home here. Fish eaters like the Grebe and the Cormorant are regular
visitors of Zwarte Meer.
The Zebra Mussel is slowly returning and their filtration increases the clarity of the water, which benefits waterbirds
such as the Pochard, the Tufted Duck, and the Coot. Submerged aquatic plants such as the Water Soldier, and the
Potamogeton grow on the bottom of the more shallow parts, as well as large quantities of green algae. This, also, has a
positive effect on the clarity of the water. Between the waterplants, a large number of smaller and bigger spined loach
and bullhead reside.

PIER+HORIZON

This work of art brings back memories of the former check dam of Zwolsche Diep in Zwarte Meer. A pier of 125
metres reaches the extension of the concrete path in Zwarte Meer. At the extension, only 400 metres down the road,
we can see the remains of the original check dam surface during normal water levels.
Around the pier, approximately 40 poles will be placed in a large area with a surface of 4,5 ha. The poles are located
in a strict grid that is inspired by the Central Place Model. The poles reach over 3 metres above water and are likely
to be very popular with cormorants that are looking to dry their feathers in the sun, or seagulls that want to take a
nap. Kraggen of about 2 metres wide and 20 metres long will be attached to half of the poles. The kraggen float on the
water, so when the water levels rise, the kraggen rise with it. They can rotate 360° around the poles, which means that
the current direction of the wind determines their position. When there is no wind, the kraggen will conform to the
slight undercurrents of Zwarte Meer. The planting of the kraggen will consist of reed, because this incites a beautiful
and powerful image during every season. Reed plumes can grow up to 3 metres tall, which makes them fitting for the
monumental character of this particular piece.
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PUBLIC SPACE
On the painting ‘Mondaufgang über dem Meer’, Caspar David Friedrich sent two gentlemen, to deepen their experience,
from rock to rock into the surf.
The experience of PIER+HORIZON will also be optimal if you stand at the end of the pier as the water flows beneath
your feet and the field of kraggen surrounds you. Unfortunately, due to the fragility of the area, this is not always possible,
and the pier will only be open to the public at certain times.
The Zwartemeerdijk is part of an extensive cycling network, but PIER+HORIZON is accessible by foot as well: From the
Zwartemeerweg it is a 10 minute walk (on a concrete path of about 900 metres) to Zwartemeerdijk. During this walk,
the view over Zwarte Meer is blocked by a 4 metre high dyke, but once you have climbed it, the vastness of the lake and
the art becomes visible.
The second possible way to visit this work is from the Kadoelersluis. A 15 minute walk announces the work from afar
and it slowly but steadily comes into view.
The exertion and duration of these walks, the secluded location of the work, and the limited access to the pier certainly
contribute to the intensity of the experience of PIER+HORIZON.

TIME LAPSE
The orientation of the pier (106° azimuth) causes the sun to align with the pier at half past seven in the morning.
Between the end of February and halfway through October the sun is above the horizon around this time, but during
the winter months Zwarte Meer basks in the dusk. Around the shortest day of the year, it is still dark here this early in
the morning.
From Zwartemeersdijk, at the extension of the pier, a webcam takes pictures around half past 7 in the morning every day.
These pictures will be shown on a website. Gradually, a sequence of pictures grows that can be viewed as a time lapse.
As opposed to what we are used to, the sun doesn’t move in a curve from east to west in this film, but rises and sets in a
vertical motion, ‘four seasons in one day’.
The film shows the gradual changing of the seasons while the kraggen sway restlessly around their anchor points. During
the rising and falling of the water level, the pier disappears and appears every now and again. Alternating the sun will
shine, it will rain, there will be fog or a storm, perhaps even snow, or a thin layer of ice will grace Zwarte Meer.
106˚ azimut

elke ochtend om half acht maakt een webcam op de Zwartemeerdijk een foto van het kunstwerk

PIER+HORIZON seen from the air from the east and north with a south-western wind.

Floating ‘kraggen’ in Zwarte Meer with a strong wind from the south

